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Toccata and Fugue in D minor

Bach’s most popular organ work was supposedly composed shortly after 
his arrival at Weimar in 1708, when he already had earned a reputation 
as an organist. It belongs to Bach’s early composition exercises as he 
was still assimilating his predecessor’s styles. This toccata and fugue not 
only illustrates Bach’s exceptional composition technique, but also the 
extensive possibilities of the organ. The Toccata and Fugue in D minor, 
originally written for organ, has since been arranged for virtually every 
musical performance medium from symphony orchestra to jazz band. 

Short Stories

Leonard Mark Lewis says of his piece:

 I’ve always been fascinated with the writing of Milan Kundera,  
 particularly his essays and shorts stories. His innate ability to write  
 collections of seemingly disparate short stories while keeping  
 a central theme is, to me, what sets his works apart from his  
 contemporaries. It was my goal to achieve something similar in a  
 musical context.

 While there are common motivic threads throughout this piece,  
 the work is meant to be a collection of short sections, each with its  
 own story and character development. Short Stories is made up of an  
 introduction (prologue), six short stories based on elaborations of  
 the introductions, and a coda (epilogue).

The Wilkes Central High School Band commissioned Short Stories, 
which won First Prize in The Frank Ticheli Composition Contest. It was 
premiered in March of 2008 in Wilkesboro, North Carolina.

Industria

The composer writes, “The initial inspiration for Industria occurred in 
the summer of 2013 while I was driving along Alabama Interstate 85 on 
my way to visit Robert W. Smith. I noticed a large, dead pine tree that 
had been cut into short segments along the fence line, and imagined 
my colleague and friend, Miguel Castro, improvising rhythmic patterns 
on the various logs lying about. I began to consider different musical 
motives that might contrast the primitive wooden sounds of logs and 
other ancient instruments with the modern metallic industrial sounds 
inspired by the vehicles speeding by.

Industria is the result of these musings, and my collaboration with Miguel 
– a superb musician and composer. Originally designed as a piece for solo 
percussionist and winds, Industria was later modified for use by high school 
bands through the addition of more accessible percussion ensemble parts to 
replace the difficult solo.



Chorale and Alleluia

Chorale and Alleluia was completed in January 1954, and was Dr. Hanson’s 
first work for symphonic band. It was given its premiere on February 26 at 
the convention of the American Bandmasters Association at West Point with 
Colonel William Santelmann, leader of the U.S. Marine Band, conducting. The 
composition opens with a fine flowing chorale. Soon the joyous Alleluia theme 
appears and is much in evidence throughout. A bold statement of a new 
melody makes its appearance in lower brasses in combination with the above 
themes. The effect is one of cathedral bells, religious exaltation, solemnity, 
and dignity. The music is impressive, straightforward, and pleasingly non-
dissonant, and its resonance and sonority are ideally suited to the medium of 
the modern symphonic band.

Mother Earth

The composer writes, “Mother Earth was composed for the South Dearborn 
High School Band of Aurora, Indiana, Brian Silvey, conductor. Each piece 
takes on a reason for being all its own, and Mother Earth is no exception. It 
became an urgent message from Our Mother to treat her more kindly! My 
reading at the time of writing this music was For a Future to be Possible by 
the Vietnamese monk and teacher, Thich Nhat Hanh. He believes that the 
only way forward is to be extremely alive and aware in our present moment, 
to become awake to the needs of our beloved planet, and to respond to it 
as a living entity. Music making allows us to come immediately awake. It is 
an instant connection to the powerful wellspring of our creativity, and opens 
our minds to the solution of any number of problems, including that of our 
damaged environment. My little piece does not solve the problem! But it is a 
living call to the wide-awake life, and it continues to be performed by young 
people around the world.”

David Maslanka wrote for a variety of genres and published over 100 pieces. 
His compositional style is rhythmically intense and extremely complex, yet 
possesses an underlying delicate beauty. David Maslanka died during the 
night of August 6th, 2017 at his home. He had been diagnosed with a severe 
form of colon cancer in June and is survived by his three children.



Angels in the Architecture

Angels in the Architecture was commissioned by Kingsway International, 
and received its premier performance at the Sydney Opera House on July 
6, 2008.  The work unfolds as a dramatic conflict between the two extremes 
of human existence – one divine, the other evil. The work’s title is inspired by 
the Sydney Opera House itself, with its halo-shaped acoustical ornaments 
hanging directly above the performance stage.  Angels in the Architecture 
begins with a single voice singing a 19th century Shaker song:

I am an angel of Light

I have soared from above

I am cloth’d with Mother’s love

I have come, I have come,

To protect my chosen band

And lead them to the promised land.

This “angel”, represented by the singer, frames the work, surrounding it with 
a protective wall of light and establishing the divine.  Other representation 
of light, played by instruments rather than sung, include a traditional Hebrew 
song of peace (Hevenu Shalom Aleichem) and the well-known 16th century 
Genevan Psalter, Old Hundredth.  These three borrowed songs, despite their 
varied religious origins, are meant to transcend any one religion, representing 
the more universal human ideals of peace, hope, and love.  An original chorale, 
appearing twice in the work represents my own personal expression of these 
aspirations.

In opposition, turbulent, fast-paced music appears as a symbol of darkness, 
death, and spiritual doubt.  Twice during the musical drama, these shadows 
sneak in almost unnoticeably, slowly obscuring, and eventually obliterating 
the light altogether.  The darkness prevails for long stretches of time, but 
the light always returns, inextinguishable, more powerful than before.  The 
alternation of these opposing forces creates, in effect, a kind of five-part 
rondo form.

Just as Charles Ives did more than a century ago, Angels in the Architecture 
poses the unanswered question of existence.  It ends as it began:  the angel 
reappears singing the same comforting words.  But deep below, a final 
shadow reappears-distantly, ominously.  

    
    
  Note by Frank Ticheli

  



Circus Days

Born in February, 1891, in Paintersville, Ohio, Karl L. King became one of 
the legendary bandmasters and composers of marches alongside John 
Philip Sousa and Henry Fillmore. King began playing in many touring 
circus bands at the age of 19 as a baritone player. While performing with 
the Barnum and Bailey Circus, he composed one of his most popular 
marches, Barnum and Bailey’s Favorite (1913). Circus Days (1944) was 
composed to reminisce the days when King performed in circus bands, 
and was arranged by the avid Sousa scholar, Loras Schissel. In his 
conductor notes, Schissel writes, “each conductor will find his or her 
‘correct’ tempo for this work.” The piece can be performed at a bright 
march tempo or a very fast gallop with sharp contrasts in dynamics.

American Overture for Band

This work was composed for the United States Army Field Band while the 
composer was on the arranging staff for the group. The instrumentation 
of this work is based on the players in the Field Band. In 2003, at the 
request of the American Bandmaster’s Association, a full score was 
developed by the composer in order to correct the previous versions of 
the work.

The work was dedicated to the Army Field Band’s conductor, Chester E. 
Whiting. It was written in a neomodal style, being flavored strongly with 
both lydian and mixolydian modes. Its musical architecture is a very free 
adaptation of sonata form. The musical material borders on the folk tune 
idiom although there are no direct quotes from any folk tunes. The work 
calls for near-virtuoso playing by several sections, especially the French 
horns.  Although American Overture was Jenkins’s first band piece, it 
remains his most successful work and, in his words, he is “hard-pressed 
to duplicate its success.

Trauermusik (Trauersinfonie)

The original published subtitle to the work, Funeral Music on Themes 
of Carl Maria von Weber, is misleading in that it implies that Wagner 
borrowed and arranged Weber’s melodies, when in fact he took both the 
melodic and harmonic content directly from Weber’s opera Euryanthe, 
which greatly influenced Wagner’s sense of musical drama (as did 
Weber’s Der Freischütz, the presence of which may be felt in Wagner’s 
early opera Der fliegende Holländer). The opening section of Trauermusik 
represents the spirit of the opera’s title character, and the closing section 
(as in the opera) reprises this music, paying homage to the vision of the 
departed Euryanthe. The more extended middle section of Trauermusik 
is taken from the cavatina Hier dicht am Quell (Near to this spring), which 
is filled with textual references to death. Through his treatment of these 
passages, Wagner created a musical eulogy while also paying tribute to 
a major source of his inspiration.



Stanley F. Michalksi, Jr., Distinguished Emeritus Professor of Music and 
Conductor of Bands at Clarion University of Pennsylvania, forged a 
distinguished career spanning fifty-five years as a conductor, educator, 
performer, clinician, and adjudicator.  He is a Past-President of the 
American Bandmaster’s Association and is a member of numerous 
national and international music associations.

Dr. Michalski currently serves as Coordinator of Instrumental Music for the 
Mecklenburg Area Catholic Schools in the Roman Catholic Dioceses of 
Charlotte, NC.  He also serves as the Associate Conductor of the Carolina 
Wind Orchestra.

“J”

Born in 1922 in the small rural town of Silver Point, Tennessee, WJ Julian 
combined drive, determination, an unwavering commitment to excellence 
and tremendous zest for life to  become one of the most important 
leaders of the band movement of the 20th century.

“J” is a single-movement work which reflects the artistry and the 
complexities of Dr. WJ Julian.  He was a man that advocated for and 
consumed the fine arts at every opportunity.  He acknowledged his 
musical roots in country, bluegrass and folk music while finding the 
same authenticity in the music of Aaron Copland, Morton Gould William 
Schuman and many other composers.  The listener will enjoy Julie Giroux’s 
musical tapestry as she weaves elements of neo-classicism, modernism 
and a vernacular quality in way that reflects the region of America where 
Dr. Julian was born and spent his career.  The second part of the work 
contrasts the openness of the first section with an inspired, rhythmic 
quality and reflects an accessibility that is a remarkable reflection of a 
multifaceted, yet forthright gentleman who was honest, ardent and 
imaginative.

Roy Holder received both Bachelor and Master of Science degrees 
in Music Education from the University of Tennessee, Knoxville. He 
spent 42 years working as a high school band director in the public 
schools of Tennessee, Georgia and Virginia. Mr. Holder is a member of 
the East Tennessee Secondary Schools Band and Orchestra Director’s 
Association, the Virginia Band and Orchestra Director’s Association, the 
founding President of the Virginia chapter of Phi Beta Mu, The American 
Bandmasters Association, where he currently serves on the Board of 
Directors and as Chair of the School Bands Task Force. He is a past 
president of the National Band Association, and serves a Vice President 
and Co-Chair of the Sudler Flag of Honor Committee for the John Philip 
Sousa Foundation.



Rocky Point Holiday

Rocky Point Holiday was a commission from Frank Bencriscutto and 
the University of Minnesota band for a tour of Russia. It was composed 
between 1968 and 1969. Bencriscutto had heard Nelson’s orchestral work 
Savannah River Holiday and decided he wanted something virtuosic to 
take with him on the Russian tour. When asked about the limitations of 
the band, Bencriscutto told him there were none. “I’m going to write a 
tremendously difficult piece,” Nelson warned him. “That’s fine,” replied 
Bencriscutto, and thus Rocky Point Holiday was born. Nelson says, “This 
was a pivotal moment in my notion of wind ensemble scoring, in which I 
focused on orchestrating in an extremely transparent way.”

The bulk of the work on the composition occurred while Nelson was on 
vacation at a Rhode Island seaside resort. Rocky Point is an amusement 
park over a hundred years old, located in Warwick Neck, RI. It was closed 
in the mid-1990s due to a lack of funds.
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